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OVERVIEW
 This unit is designed to provide students with an understanding of the processes involved in creating sculpture as well as an in-depth study of the defining characteristics of Henry Moore’s sculpture. The unit combines performance/production, knowledge and use of materials and resources, art criticism, art history, and use of technology, as well as, addresses New York State Standards in ELA, MST, and SS.

CONTENT KNOWLEDGE 

Declarative 
Procedural 

 Identify types of 2-D and 3-D art and know what makes them different.
Employ technology to produce a Web diagram for sculpture.

Know the procedure for contour line drawing. 
 Produce contour line drawings and value drawings.

 Know how to apply value to a drawing.
 Present clear arguments to support an opinion based on analysis of an issue.

 After examining examples of Moore’s sculpture, identify defining characteristics.
Write an essay following accepted conventions of the English language citing facts, supporting an opinion, and using appropriate art terminology.

 Know and use appropriate art terminology when writing and speaking.
Create a sculpture in the style of Henry Moore. 

 
 Use set criteria to evaluate own and other’s work.

ESSENTIAL QUESTIONS
How are artists influenced by the time period they live in?

 How do we determine what is represented in art/sculpture?

How do we determine the value of a work of art?

Who does art “belong” to?

CONNECTIONS TO NYS LEARNING STANDARDS
List Standard # and Key Idea #: Write out related Performance Indicator(s) or Benchmark(s) 
 The Arts, Standard 1, Key Idea 1:  

· Produce a collection of art works, in a variety of mediums, based on a range of individual and collective experiences. 

·  Know and use a variety of sources for developing and conveying ideas, images, themes, symbols, and events in their creation of art. 

·  Use the elements and principles of art to communicate specific meanings to others in their artwork. 

·  Use media, techniques, and processes effectively to convey intended meaning. 

The Arts, Standard 2, Key Idea 2: 

· Develop skills with a variety of art materials and competence in at least one medium. 

·  Use the computer and other electronic media as designing tools and to communicate visual ideas. 

·  Understand the variety of careers related to the visual arts and the skills necessary to pursue some of them.

 The Arts, Standard 3, Key Idea 3:

· Discuss and write their analyses and interpretations of their own works of art and the art of others, using appropriate critical language. 

·  Identify, analyze and interpret the visual and sensory characteristics that they discover in natural and human-made forms.

The Arts, Standard 4, Key Idea 4:

· Know characteristics of art works and artifacts from various eras and diverse world cultures which reflect aspects of those cultures. 

·  Create art works that reflect a particular historical period of a culture.

ELA, Standard 1, Key Idea 1:

· Interpret and analyze information from textbooks and nonfiction books for young adults, as well as reference materials, audio and media presentations, oral interviews, graphs, charts, diagrams, and electronic data bases intended for a general audience

· Compare and synthesize information from different sources

· Relate new information to prior knowledge and experience

ELA, Standard 1, Key Idea 2:

· Produce oral and written reports on topics related to all school subjects

· Develop information with appropriate supporting material, such as facts, details, illustrative examples or anecdotes, and exclude extraneous material

· Use the process of pre-writing, drafting, revising, and proofreading to construct well-constructed informational texts

· Use standard English for formal presentation of information, selecting appropriate grammatical constructions and vocabulary, using a variety of sentence structures, and observing the rules of punctuation, capitalization, and spelling

ELA, Standard 2, Key Idea 1:

· Read and view texts and performances from a wide range of authors, subjects, and genres

· Read aloud with expression, conveying the meaning and mood of a work

ELA, Standard 2, Key Idea 2:

· Use standard English effectively

ELA, Standard 3, Key Idea 2:

· Present clear analyses of issues, ideas, texts, and experiences, supporting their positions with well-developed arguments

· Develop arguments with effective use of details and evidence that reflect a coherent set of criteria

· Use standard English, precise vocabulary, and presentational strategies effectively to influence an audience

ELA, Standard 4, Key Idea 1:

· Listen attentively to others and build on others’ ideas in conversations with peers and adults

· Express ideas and concerns clearly and respectively in conversations and group discussions

MST, Standard 3, Key Idea 2:

· Understand and apply ratios, proportions, and percents through a wide variety of hands-on explorations

MST, Standard 3, Key Idea 4:

· Visualize, represent, and transform two- and three-dimensional shapes

· Use maps and scale drawings to represent real objects or places

MST, Standard 4, Key Idea 2:

· Explain how the atmosphere, hydrosphere, and lithosphere interact, evolve, and change

MST, Standard 4, Key Idea 3:

· Distinguish between chemical and physical changes

MST, Standard 4, Key Idea 4:

· Observe and describe energy changes as related to chemical reactions

MST, Standard 5, Key Idea 2:

· Use a variety of hand tools and machines to change materials into new forms through forming, separating, and combining processes, and processes which cause internal change to occur

SS, Standard 2, Key Idea 1:

· Know the social and economic characteristics, such as customs, traditions, child-rearing practices, ways of making a living, education and socializing practices, gender roles, foods, and religious and spiritual beliefs that distinguish different cultures and civilizations

· Know some important historic events and developments of past civilizations

· Interpret and analyze documents and artifacts related to significant developments and events in world history

SS, Standard 2, Key Idea 3:

· Investigate the roles and contributions of individuals and groups in relation to key social, political, cultural, and religious practices throughout world history

· Interpret and analyze documents and artifacts related to significant developments and events in world history

SS, Standard 2, Key Idea 4:

· View history through the eyes of those who witnessed key events and developments in world history by analyzing their literature, diary accounts, letters, artifacts, art, music, architectural drawings, and other documents

(All of the Arts and ELA standards are assessed in some manner [rubric, observation, etc]. The MST and SS standards are all addressed but may or may not be assessed in a formal manner.)

INITIATING ACTIVITY
 Students will be presented with a square and a cube (of the same color, material and height) and asked to identify the objects as well as state the difference between them. Dimensions will be identified and discussed. Through questioning, students will be able to classify 2-dimensional objects as shapes and 3-dimensional objects as forms. Students then will name types of artworks and categorize them as either 2-D (painting, drawing, photography, printmaking) or 3-D (sculpture, pottery/ ceramics, architecture). 

LEARNING EXPERIENCES
In chronological order including acquisition experiences and extending/refining 
experiences for all stated declarative and procedural knowledge.
· Sculpture will be discussed as a type of 3-d art and students will share their experiences with and prior knowledge of sculpture. They will draw on their past experiences making sculpture and discuss the preliminary processes necessary to create an exemplary final sculpture (familiarity with existing art, studies of forms, sketches, plans, knowledge of materials, etc).  Important characteristics of sculpture will be listed on the board throughout the discussion as students take notes. The essential questions for the unit will be introduced and students will discuss their views on these matters at this time. The extending activity will be for students to create a Web diagram that will cover the key concepts associated with sculpture using Inspiration or similar software.

· As a preliminary step to creating sculpture, artists need to understand form and volume. One way to accomplish this is to do in-depth studies of 3-d items. Students will be introduced to the Contour Line method of drawing as a means of depicting a 3-d object on a 2-d surface. Contours (the edges or ridges of an object) will be discussed and the procedure will be verbalized as well as demonstrated (eyes on object, as eyes travel around contours of object – pencil moves similarly on paper, line is continuous and flowing (not jagged nor sketchy). The key to doing this successfully is careful observation! Objects to be drawn will begin as simple, rounded forms and increase in complexity as time proceeds. 

· English sculptor Henry Moore will be introduced in art criticism lessons involving slides,  discussion, brief lecture, and reading for information. Students will discover and identify the visual and sensory elements characteristic of Moore’s sculpture, the themes that he used most, what influenced him, and the materials he most commonly worked with, as well as make judgements on scale (organic, abstract, families, figures in reclining positions, war, negative space, larger than life, and stone/metal/wood). Students will also be able to place Moore’s sculpture in a historical time frame. The article on Henry Moore will be read aloud in class by students and the related questions will be discussed and answered as a class with each student recording the answers individually. Throughout lessons, references will be made to visuals displayed in room, certain facts will be elaborated on (World War II, chemical/foundry work) and related careers will be discussed. (Article on Henry Moore taken from: Barker, Phyllis C. Short Lessons in Art History: 35 Artists and Their Work. Portland, Maine: J. Weston Walch, Publisher, 1987. Related questions: What are some of the characteristics of Henry Moore’s sculpture, What are the most familiar themes, What materials did he use, How did Moore use drawing in conjunction with his sculpture plans, and What size sculpture did Moore usually create?)  

· As practice will be required to master the method of Contour Line drawing, time for the drawing of organic forms and figures will be interspersed with the following activities: 

Introduction/description of Sculpture problem – Students will create an abstract, organic sculpture in the style of Henry Moore using a plastic bag as a cast for shaping the plaster.

Grading rubrics for all parts of the unit will be gone over with students.

A vocabulary sheet of sculpture-related art terminology will be distributed and reviewed.

A reflective writing assignment will be given: “Henry Moore developed a style that eventually made him one of the world’s leading sculptors. On a sheet of lined paper, describe the characteristics of Henry Moore’s sculpture. In a second paragraph, state your opinion of Moore’s sculpture. What do you like or dislike about his work? Be honest and objective. Be sure that the ideas you express are supported by information you have discovered about the actual sculpture. Make reference to the facts, use appropriate art terminology and use the accepted conventions of the English language.” Criteria for assessing will be reviewed. Students will proofread and revise and then rewrite for homework.

Access to class computers to work on producing a Webb Diagram for sculpture.

· Following the several opportunities to practice the Contour Line drawing method provided previously, students will complete a 12x18 drawing of multiple organic forms. Review of the criteria for assessing (rubric) and the directions for completing will proceed the actual work. 

· Students will begin solving the sculpture problem with a discussion on the properties of plaster, directions on mixing plaster, and demonstrations on shaping and carving the plaster. The criteria for the final sculpture will be reviewed. Volunteers will help mix and distribute the plaster to individuals’ plastic bags. Students will use their hands on the outside of the bag to shape the plaster into a somewhat rounded and curvy form. When set, the bag will be removed and carving, sanding, and smoothing will ensue. For extra credit, students may research the exothermic reaction caused from mixing powdered plaster and water and provide information back to the class.

· When sculptures are complete, directions/demonstration on painting will be given. Color should reflect one of the natural materials Moore used to make his sculptures. Review of mixing techniques and painting procedures will follow. Further discussion of the effects of weather on materials left outdoors will take place, as well as review of vocabulary term “patina”. Students will create a patina on their sculptures following a demonstration.

· Teacher and students will discuss “value” and how value in a drawing can suggest form (help to show that an object is 3-dimensional). Students will be introduced to the terms: shade/shading, tint, and contrast. They will be shown how to create a value scale (a progressing range of values from light to dark). After the completion of their own scales, students will use the Contour Line drawing method to complete several drawings of their final sculptures applying value to each image.  Students will spend 2 – 3 partial class periods completing this activity, as well as doing the following:

Completing a small group assessment using the criteria established for the problem.

Participating in a class critique of all sculptures using appropriate art terminology and referring to established criteria.

Making refinements to sculpture according to feedback provided from group and class critiques.

· Procedures for debating an issue will be established and students will be provided with a brief scenario of an art-related controversial issue. Students will divide into groups according to which side of the issue they support. Time will be provided for groups to organize their ideas and a debate will follow.

Issue 1: An elderly woman hires an artist to create a large-scale abstract sculpture for her yard. After several months of intense labor, the sculptor completes the work, installs the sculpture and is paid $150,000. The woman loves the sculpture – it is exactly what she always wanted. Two days later, she receives a summons to court. Her neighbor is suing her to remove the sculpture from her yard. The neighbor complains that it is an eyesore, it blocks his view of the sunset, and it causes a safety problem because he can’t see to pull out of his driveway. As the elderly woman, defend your right to have the sculpture in your yard or as the neighbor, defend your right to view the lovely sunset, etc.

Issue 2: A wealthy businessman hires a world famous artist to create a sculpture for his newly constructed Japanese garden. He agrees to pay the sculptor 1.5 million dollars. The sculptor spends a year sketching ideas for possible sculptures but each sketch is rejected by the businessman. Finally, the businessman approves of a sketch and the sculptor begins work.  Because of the intricacy of the design, it takes her (the sculptor) several more months to construct the molds she will use for casting the sculpture. After all the time and effort the sculptor has put into this project, she decides to make more than one casting – that way several sculptures of the same design can be made. As the businessman, defend your right to have the one and only sculpture of this design or as the sculptor, defend your right to make multiple castings.

· The unit will conclude with a recap of the essential questions. Students will complete a self-assessment/reflection form addressing the entire unit.

CULMINATING PERFORMANCE 
Include rubric(s)
Rubric for Essay: Henry Moore/Sculpture Unit

Facts: 
4 – Paragraph includes 6 or more defining characteristics of Moore’s   sculpture

                 
3 – Paragraph includes 4-5 characteristics of Moore’s sculpture


2 – Paragraph includes 2-3 characteristics of Moore’s sculpture

            1 – Paragraph includes fewer than 2 or incorrect characteristics

        Opinion:
4 – Clearly stated and highly supported with several references to the facts 



3 – Clearly stated and supported with some reference to the facts



2 – Stated, skills at supporting an opinion are developing



1 – May or may not be stated, no support

Terminology:
4 – Art terms appropriately used throughout the entire essay



3 – Art terms appropriately used throughout most of the essay



2 – Art terms used sparsely



1 – Little or no evidence of knowledge of appropriate terminology

Composition:
4 – Remarkably well written with correct sentence structure



3 – Skillfully written with acceptable sentence structure



2 – Developing skills in acceptable writing



1 – Poorly written

Rubric for Contour Line Drawings: Henry Moore/Sculpture Unit
4 – Exceptional! Single, flowing lines clearly define all parts of the objects creating a clear depiction of 3-dimensional form. Lines have a certainty about them that gives them life. Clearly evident that careful observation was practiced on each organic form.

3 – Lines are effectively drawn defining almost all parts of the objects. The clarity of the lines suggests careful observation and the forms themselves appear to be a near likeness. 

2 – Adequately drawn lines define only some of the edges of the objects. Objects appear stiff and may lack true-ness to form.

1 – Lines appear sketchy and/or define only the outer edges. There is little or no resemblance to form. More attention needs to be applied to observing the objects.

Rubric for Value Drawing: Henry Moore/Sculpture Unit
4 – Form is impressively drawn. Volume is clearly shown due to magnificent use of tints and shades. Surface values are very skillfully rendered.

3 – Form is accurately drawn. Volume is credibly shown due to talented use of tints and shades. Surface values are skillfully rendered.

2 – Form is adequately drawn. Volume is emerging due to use of some highlighting and shading. Surface values are somewhat skillfully rendered.

1 – Drawing has little resemblance to actual form and there is little or no indication of volume. Rendering skills need improvement.

Rubric for Final Sculpture: Henry Moore/Sculpture Unit
Form:
4 – The sculpture is very organic in appearance, although it is not representational of any known form (abstract). It is gracefully curved and rounded. 


4 – The sculpture is visually pleasing from multiple views (meant to be seen in the round).


4 – The creation of negative space within the sculpture appears natural, enhances the over-all design, and helps to connect one side with another.

        Surface:
4 – The sculpture is extremely smooth in texture.

4 – The sculpture has been outstandingly well painted with a color reflective of a material used by Moore.

4 – Sponge application of a patina is superb.

Form:
3 – The sculpture is organic in appearance although not representational of any known form (abstract). It is rounded and curvy.


3 – The sculpture is visually pleasing from a few views (meant to be seen in the round).



3 – The creation of negative space within the sculpture appears somewhat natural and is visually appealing. 

        Surface:
3 – The sculpture is smooth in texture. 

3 – The sculpture has been well painted with a color reflective of a material used by Moore.

3 – Sponge application of patina is skillfully done. 

Form:
2 – The sculpture is somewhat organic in appearance, it does not appear representational of any known form (abstract). It is somewhat rounded and curvy.


2 – The sculpture may appear one-sided or frontal (not seen in the round).


2 – The negative space within the sculpture appears randomly  or may not appear natural.

        Surface:
2 – The sculpture is somewhat smooth in texture.

2 – The sculpture is adequately painted, the color may or may not reflect a material used by Moore.

2 – Application of patina needs improvement.

Form:
1 – The sculpture is not very organic in appearance, it is not rounded and curvy.


1 – The sculpture is very one-sided or frontal (not seen in the round).


1 – There is no negative space or it appears unnatural.

         Surface:
1 – The sculpture is not very smooth in texture.

1 – The sculpture is poorly painted or does not reflect a material used by Moore.

1 – Patina is very poorly applied.                                                                                                                                                                   

PRE-REQUISITE SKILLS
 Students should have an understanding of the elements and principles of art, knowledge of dimensions, as well as knowledge of the color wheel and mixing paint. Competency in basic computer use, some knowledge of world history and geography is helpful.

MODIFICATIONS
 Students with physical limitations, such as Brittle Bone Disease, may require a softer sculpting material like clay or balsa foam. Biographical information could be read to students, provided on tape or presented via videotape. Notes could be provided for students. In class assistance with the creation of a Webb diagram using a computer program may be needed by some. Students with educational plans in place could take academic work to their resource teacher during their art period or their scheduled resource time.

UNIT SCHEDULE/TIME PLAN
 The unit should be completed in approximately 4 weeks (20 periods of 40 minutes). Additional time required for homework. Also, enrichment/reinforcement activities that tie in other discipline areas may be added. Possibilities include: designing park equipment that has similar physical characteristics to Moore’s sculpture but could actually be used for physical fitness and investigating French or Spanish sculptors working in the same time frame as Moore.

 

TECHNOLOGY USE
 Students will use a program such as Inspiration for the creation of a Web diagram.  Additional technology use for enrichment/reinforcement (extra credit) might include Internet research on the following topics: compare/contrast Moore with one of his contemporaries, research the art styles that influenced Moore, or create a brochure for a possible exhibition of Moore’s work. 

Self-Assessment for Henry Moore/Sculpture Unit

Name:

Respond, in paragraph form, to 1 of the following questions. Base your response on our class discussions and your personal feelings.

· How are artists influenced by the time period they live in?

· How do we determine what is represented in art?

· How is the value of a work of art determined?

· Who does art “belong” to?

What did you learn from the Henry Moore/Sculpture Unit?

How will this knowledge be of use to you in the future?

What was your favorite part of the unit?

Overall, how would you rate your performance throughout the unit? 

Group Assessment for Henry Moore/Sculpture Unit


Group Members
____________________________________________





____________________________________________





____________________________________________





____________________________________________

This sculpture was made by
____________________________________________

Rate how well the following criteria were met by marking an “X” on the line where this 




sculpture most clearly fits.

1. Forms are round and curvy and organic in appearance.

____________________________________________________________________

Not very                                     Somewhat                                                   Extremely

2. The sculpture is interesting to look at from many directions (seen in the round).

____________________________________________________________________

Not very                                     Somewhat                                                    Extremely

3. Negative space created within the sculpture appears natural and enhances the form.

____________________________________________________________________

Not at all                                     Slightly                                                 Considerably 

4. The surface of the sculpture is smooth.

____________________________________________________________________

Not very                                    Somewhat                                                     Extremely

5. The sculpture is well painted in a color reflective of Moore’s materials.

____________________________________________________________________

Not very                                    Somewhat                                                     Extremely

6. Patina is applied well.

____________________________________________________________________

Not very                                    Somewhat                                                     Extremely

As a group, complete the following sentences:


The best part of this sculpture is _______________________________________

________________________________________________________________________________________________________________________________________________

_______________________________________________________________________.


What would make this sculpture even better is ____________________________

________________________________________________________________________

________________________________________________________________________

_______________________________________________________________________.

Vocabulary for Henry Moore/Sculpture Unit

Form – A three dimensional object, has height, width, and depth (thickness).

Geometric – Refers to mechanical looking or mathematical shapes (square, circle, triangle, etc) or forms (cube, sphere, pyramid, etc).

Plane – Any surface that is flat, planes join together to form larger angular or curved surfaces.

Organic – Having a quality that resembles living things, not man-made.

Positive space – The main shapes or spaces in a work of art, not the background or space around them.

Negative space – The space surrounding shapes or solid forms, also, holes or voids in a work of art.

Texture – Refers to how a surface feels to the touch or appears to the sense of sight.

Patina – A surface appearance of something grown beautiful with age.

Scale – The comparative size of a thing in relation to another like thing. For example, if a picture is drawn to scale all of its parts are equally smaller or larger than the parts in the original.

Maquette – A scale model of a larger sculpture.

Casting – The process of reproducing an object by means of a mold into which molten metal is poured.

Contour line drawing – A drawing in which the represents or describes the edges/ridges of a shape or form (inside and outside).

Abstract – An abstract artwork is usually based on an identifiable subject but the artist leaves out details, simplifies, or rearranges the visual elements.

Value – Refers to the lightness or darkness of a surface.

Tint – A light value of a color, usually made by adding white.

Shade – A dark value of a color, usually made by adding black. 

Rubric for Final Sculpture


4 

Distinguished
3 

Proficient
2 

Competent
1 

Unsatisfactory

FORM:
The sculpture is very organic in appearance, although it is not representation-al of any known form (abstract).
The sculpture is organic in appearance although not representation-al of any known form (abstract). It is rounded and curvy.
The sculpture is somewhat organic. It does not appear representation-al of any known form (abstract). It is somewhat rounded and curvy.
The sculpture is not very organic in appearance. It is not rounded and curvy.


The sculpture is visually pleasing from multiple views (meant to be seen in the round).
The sculpture is visually pleasing from a few views (meant to be seen in the round).
The sculpture may appear one sided or frontal (not seen in the round).
The sculpture is very one sided or frontal (not seen in the round).


The creation of negative space within the sculpture appears natural, enhances the over-all design and connects one side with another.
The creation of negative space within the sculpture appears somewhat natural and is visually pleasing.
The negative space within the sculpture appears randomly or may not appear natural.
There is no negative space or it is unnatural.

SURFACE:
The sculpture is extremely smooth in texture.
The sculpture is smooth in texture.
The sculpture is somewhat smooth in texture.
The sculpture is not very smooth in texture.


The sculpture has been outstandingly well painted with a color reflective of a material used by Moore.
The sculpture has been well painted in a color reflective of a material used by Moore.
The sculpture is adequately painted. The color may or may not reflect a material used by Moore.
The sculpture is poorly painted or it does not reflect a material used by Moore.


Sponge application of a patina is superb.
Sponge application of a patina is skillfully done.
Application of a patina needs improvement.
Patina is very poorly applied.

 

